BEIZHIT52EH

BEMET

KFEMBHRAEMN >y —FEE8

BEICBIZEHLEFEDLIBODIEAI D TNIEHDBREICEST
AX=VDDELINTBENZLETIEH DD ENED KERBDEAIR. HD L%
BANDIRGE CORMRD D, WP, BEZODDDEHIEE D H,
ZOEOIBEBEICNON TV, 3L HD—HNEELE ST
—ZITEHALTCOEEICEADHVET, ZAHICSZD,

IBERAE ISR L L A EMBICL>THE HINTAX— P D ELDHAE
%R+ 2 (Rochester Plates) i&. [BRAICED KB 2ELEDTEIC
IBEE RO LT-SIVR y ;S HOFA TUBNCRA TN A A F 947
ERBELIERTHE 1O M. XS ELTLOBFEL LD o7
BEEDOERICEVNT AX—YORBICRINLI-E EDEHIDT VTN
ZOEBFRCHMBELLTE S/, BODICORLELDISEREDZAA—TD
Kb MO ZORLB IR D DL EEZ FH0 D LB HEEPRIS
WFIEZBNICESTE L, AIZIEH2HEBPROEZM[ICIE [copie du
gravure (FREIDRE) | % [rétina (BFE) ] 7 & £ LI [Reproduction
Spontanée (BEI4ER)]. [Physaute (BRZNER) | LW ofcBARRIS
HoEBERITICLBONDZEENFERSNTNS, {Nomenclature) i,
ZTORD2TEOETELHFEI LICEF LI IERTH D, BELEWVD
LRV ERLISHES INODEEEFIEM A—VICKODIHE
CEBNICHIET DL DICELNG, BENT CSIEEFREBTCET
Lo TUBRE L T EWS ZOFER DAL D 3L 5 3. FIRIEANT D FBA AYAN
DOFBHEEMOYREFTEIHE T OVTWS I EEMRDIT 5, HiEM
CE-oTHENLREREOREMLILBEE LW REbFE/ Tk kO ko
LBEZIZED[BMRBLSICED T] DTH B,

LRFINODOEETRINIC, HDRIZZLEDEW BXEDZILDHT WL
AA=DEIF SHMCBENERE LW EELNOEBTILD 4, HAT
BeE RV ELDAERBIERE 1201255 b (The Exposure) & F
BEMERE LICRADBIZEL DA VBB THS, BN b oo iRIR
EBTEME TR TEILICL o UEBERISAE D RIBhBES
AEEV S EWNICERM T2, RS LICE->TEISRISINIYEDES
bRKIC. Ao IECEBFHROREED/CoTVDEVWIZEERBEHLT
ATELV, ZNEBHEOMNLV RZIRZ DD TERWES D D

SEFERDIRELE 5 7c—EIE AN EZEFIZE S (Current Impression)
(2016)* 7 oDBIBTH o7, A LIk HRZMTHES NIZBEEF —5
A 75 R EERPPICERSNISEIELFECEHTOLHIH D, B
ROVEROBEREBIZEVWD, ZbZb FEERZWHENIZLIFEDLD
GIEELRDIEDI D AP TR LIEEA—B BBV R—V %R
TROGLT. ERICHTZHDDHRREFICHENERNTL S, 21U,
MFINEFOLHLELT R—VD[RAIIC.EFLEELDEIEKD
BNBELEOHWIED [ZA]IZEATVS ((Turn Over)[2019]).
ZOZH%E, FANCEHRHICFE LRI ER I DDIE=E Y XLTH S,
ZFNRGLD SESELRMEORBLENFSITHSH/STHN. ZIT
BZOEBEDDICERS LA MITONE, N EOERICE>THURE
HO BEBLUATOBEICES £ 4 LVVRER. 2O S HIc o7
SHTOBREIIEDENMNDHZ[RD] ENORLEEHEULT-H D,

* it £#F (Current Impression) (2016) &0, T2 U= 744 SIS OENE
EHBET22E0TES(2019F7RIRTE).
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The Blank in Photography

Oko Goto

Curator, Contemporary Art Center, Art Tower Mito

What does it mean when there is a “blank” in a photograph? Is it
simply what happens when the image does not come out right due
to something about the light? Is it an unused photographic plate, or
the time that unfolds between the exposure and development of the
photograph? Or rather, is it forgetting the photograph itself? Gripped by
such thoughts as these, a certain phrase crossed my mind: Here, every
single word has its own weight. Even the blanks.

Revealing divergent aspects of images created by the interaction of
light and materiality on a silvered plate base, Rochester Piates is a series of
works by Hanako Murakami that puts into practice the iotype, an iodized
silver photography technique that predated the calotype by Talbot, the
inventor who aspired to copy a “gaze based on nature.” In the early 19th
century, a small number of people succeeded in making images in the
search for what was then only conceptually understood as photography,
but actually establishing a technique that fixed an image long proved
a challenge. In place of the images that were as evanescent as their
own breath, they gave temporary names to retain that desire and wrote
ardently about the scientific processes and concepts that might provide
clues. The correspondence of Nicéphore Niépce, for instance, contains
words like copie du gravure (plate copy) and rétina(retina) alongside others
that would seem to reveal the influence of the natural sciences: reproduction
spontanée (spontaneous reproduction), physaute (nature herself), and so
on. Murakami’s Nomenciature comprises type metal slugs of 27 examples
of such words. Today, when the word photography is so common, these
other terms still seem to resonate intuitively with our disposition that
seeks out images.This work, which emerges from the process of a thought
immediately taking on substance, becoming printed type, and then trans-
mitting, leaves us with an impression that the invention of print technology
intricately connects the distribution of knowledge with finance and logistics.
The desire that turns photography into a material nugget through a metal
typecasting machine is also something that originally bubbled and boiled
away, something, as the artist described it, that came out “burning hot.”

The images indicated at the time by these words, images that no one
had seen and that would never disappear, were perhaps a kind of vivid
yet steady phantasmagoria that we would today associate with the word
photograph. Murakami’s The Exposure is a short video work that captures
the titular exposure through an electron microscope. Irradiating a light-
sensitive silvered plate with an electron microscope causes a chemical
reaction, resulting in an unfamiliar view that fills the entire screen. Imagine
live writhing over the surface of the support, in the same way as our gaze
causes a substance to “wriggle.” It is something quite strange and eerie
indeed.

The aforementioned phrase that crossed my mind was actually a quota-
tion from Murakami’s Current Impression(2016)". The artist visited photo-
graphy archives around the world, taking inspiration for her work from
various diaries and letters left behind from the dawn of photography. But
just what is this task of tracing history? Amidst the act of pursuing each
and every word left behind by our predecessors and leafing through those
pages, what was in the background gradually comes to the fore. This was
concealed not only in the printed text but also in the “blanks”on the pages,
or those “blanks” that exist between the sounds of the overlapping pages
rubbing against one another (Turn Over [2019)]). To interpret these blanks
as a kind of “leeway” entrusted to us by our predecessors is nihilistic.
Rather,they are filled with the expression of various desires, with scribbles,
and it is here that a gaze is directed toward what is without form. The raw
desire that reaches as far as photography prior to its very idea, once again
impassioned through Murakami’s work, ferments the desire for the act of
seeing that exists within us even now, when photographic formats have
become so diverse.

*The video can be viewed on the artist’s website (July 2019).
https:/www.hanakomurakami.net/current-impression
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(F#£) Untitled (ROC18.9.27, 1/S) 2018 A #5147 $RXv*4iR1R | lotype on silvered copper

(s, £0°5) The Exposure 2019  J«FA&D k¥ | still from video

Untitled (ROC-P 19.5.14-1, 1/Sp/C) 2019 A #5147 84 v* 84K | lotype on silvered copper

Untitled (ROC-P 19.5.15-3, I/Sp/C) 2019 AF454 7 R XvF AR | lotype on silvered copper

Untitled (ROC-P 19.5.12-7, C/Sp/C) 2019 #3754, #RXvF 8RR | chemigram on silver plated copper
Untitled (ROC-P 19.5.15, I/Sp/C) 2019 474547 #BXxv*#A1R | lotype on silvered copper
Nomenclature 2019 #5155 | casted metal type slug
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